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Continental Drift is a research project investigating the forms of 
power and the conditions of agency in the contemporary world. 
So far it has has taken the form an autonomous seminar, 
bringing together artists, activists and theorists at the 16 Beaver 
space in New York. Now it's becoming an exploratory drift 
through the Radical Midwest Cultural Corridor. As we move 
across the land and connect with all kinds of alternative projects 
and people, we're going to try to feel out the gaps and the 
overlaps between five different scales of experience:

 – intimate / relational

 – urban / territorial

 – national / historical

 – regional / continental

 – global / imperial

What's at stake are the transformations in the worlds of power 
over the past twenty years. But also the transformations in our 
own possibilities and dreams. What happens to politics, when 
economic exchanges overflow and undermine the nation-state? 
What happens to democracy, when money and force are the 
only rules of the game? What happens to our lives, when the 
continents themselves start shifting?
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A double dynamic is at work in the world, which brings it 
together even as it tears it apart. The push to global unification 
is represented in economic terms by the WTO and the other 
neoliberal free-trade treaties. It is redoubled in military terms by 
the network of over 700 US military bases, divided into six 
regional commands. But over the last 20 years we have seen a 
powerful reaction to the chaos and instability of American-led 
globalization: the increasing emergence of of continental blocs. 
They can either be formally constituted, like the European 
Union, or informally networked, like the East Asian economic 
system, or still nascent, like Mercosur and the other projects for 
Latin American unity. North America itself is increasingly 
transforming into a three-country bloc, under the rules of NAFTA 
and the “Security and Propserity Partnership” launched in 2006 
by Bush and Vicente Fox. The continental bloc is a new territory, 
an effort to “scale up” to the demands of globalization. Since 
September 11 it is also a potentially defensive posture – an 
attempt to get ready for a world that could easily fall back into 
pieces, unable to bear the political pressures of inequality 
brought by the expansion of global capitalism.



  

US military adds “AFRICOM”



  

The size and reach of the US corporations, but even more, the 
global dominance of the American military, lend a special 
urgency to the question: How to break out of the patterning of 
behavior by the forces of state capitalism? How to escape the 
system of norms that is imprinted upon us? How to open up 
possibilities of critique, of dissent, different ways of living, 
thinking, feeling, seeing, speaking? How to leave behind the 
enforced patterns of consumption and production that are 
integral to the military machine? These questions arose with 
vengeance after November 4, 2004: the day a majority of 
American voters reelected the current president, despite the lies 
and crimes of the administration, despite the failure and shame 
of the blatant imperial land-grab called “Iraqi Freedom.” 
American freedom has hit an all-time low. The existence of 
domestically directed propagada and complex procedures of 
social control has become undeniable over the last 6 years, in 
the wake of September 11. Even if the electoral tide is finally 
turning, we have to understand and go beyond the coercive 
system of communication and opinion-formation in this country. 
The first thing to do is admit that it exists, and that it has 
emerged from a long history of sociological and technological 
research since WWII.



  



  

The film by Lutz Dammbeck, Das Netz (The Net, 2003) gives a 
fascinating and timely glimpse into the archaic Cold-War 
machinery of behavior-patterning and consciousness-
manipulation. The film looks back over the Macy Conferences 
(1946-53) which gathered key scientific, sociological and 
psychiatric researchers to lay the bases of a new technological 
discipline of communication and control, adapted to the scale of 
a superpower and to the ideal of world government, expressed 
at the time by the foundation of the United Nations. The film 
draws the links between this half-forgotten power complex of the 
Cold War and the emergence of the Internet in the 1960s. 
Above all, it opens up a question: What kinds of feedback loops 
are we caught in today? Why is there so little effective 
questioning about the society we live in? Why are the new 
technologies, with all their emancipatory potentials, inscribed in 
such an aggressively imperialistic system, whose military 
underpinnings came out again so clearly after September 11? 
And most importantly: how to get out of those cybernetic circles? 
How to transform ourselves, through what kinds of experiments?



  



  

The “schizoanalytic cartographies” of Felix Guattari provide a 
way to think about the ground beneath our feet, the dreams in 
our hearts, the ideas in our heads, and the way to set all that 
into motion in society. With a keen awareness of cybernetics – 
and particularly of the notion of “autopoiesis” or self-creation, 
developed by Francisco Varela – Guattari developed a fourfold 
diagram that helps focus one's attention on different realms of 
experience and change. The idea of this work is to reflect on the 
paramaters of one's own life, beginning from a familiar space, an 
existential territory. Where are you, what is this place where you 
walk without even thinking, where you know the touch and feel 
of everything? And how does an “elsewhere” first emerge from 
that familiar ground?



  

 One of Guattari's inspirations came from the therapist Fernand 
Deligny, who took care of autistic children on a farm in the hills 
of southeastern France in the 60s and 70s. The autistic children 
do not speak; and in order to give the therapists something to 
do, in order to give them a practice while accompanying the 
children, he suggested that they trace out the paths these kids 
would take, their moment-to-moment movements through the 
territory. In a beautiful phrase, Deligny spoke of wanderlines 
(“lignes d'erre”). These are maps with no coordinates at all, 
traces of the children's running feet that merge and confound 
with the traces of the pencil in the paper, an incomprehension 
that is shared somehow, but in an impossible wordless sharing. 
The experience of the territory, a bottomless well. Stars glitter 
deep down there if you are lucky.



  

Wanderlines, “where 
the halts, returns, 
hesitations and loops 
respond to invitations 
at once real and 
imaginary, decoded, 
opening into 
constellations and not 
fenced into a system.”

Fernand Deligny

“The real work of the maps, the 
difficult thing, is to retrace the 
wanderline of a kid and see 
that it escapes us, that we can’t 
begin to grasp what this kid’s 
intention might be – and to 
realize that the wanderlines are 
magnetized by something.”



  

 

The children wander through the 
territory: who knows what they think, 
what they see, what they hear? 
Ourselves, we pause, we stop, we turn 
our heads: a musical phrase, a bit of 
poetry, a remembered sensation floats 
through us in fragments, intangible but 
present. It's something weightless, 
ungovernable, the elsewhere in the here: 
what Guattari calls a refrain, because it 
always comes back rhythmically. The 
memory of art blows through the territory 
like a breeze, lending consciousness to 
the experience of the ground, opening 
up “incorporeal universes of reference or 
of value” and awakening the desire to 
speak. This is the way subjectivity 
emerges, over and over again, in a 
movement that at once constitues and 
goes beyond the self.



  

Lucio Fontana
Fine di Dio



  

But how is it that people come to 
speak? What is this infinite 
overflow of language, science, 
mathematics, philosophy? How 
does art get codified into works 
of such unbelievable sophis-
tication? All we really know is the 
excess  of our knowledge. 
Language takes us continually 
outside ourselves, for better or 
for worse: it oversteps the limits, 
it de-territorializes. Guattari's 
cartographies have a place for 
that abstraction that is constitu-
tive of social existence. The 
endlessly extending phyla of 
thought, of abstract machines...



  



  

What matters in the end are 
social flows, flows of everything: 
signs, bodies, things, energies, 
sexualities, spare parts, money, 
monkey wrenches, works of art, 
delirious or logical assemblies, 
concatenations. The world of 
projects, attempts, chances 
taken. This world in motion is 
the place from which you can 
speak, invent politically, and 
also create new dreams, new 
images, new sensations...



  



  

It's all in the drifting....
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